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wenterat & ferg fee
TES IS % SR [T T W I e 7R fAfan |

Y U9 AT e WRR % e o ST, Uedh U9 & A 4T
T o 1% 52 U e e W & fafed |

T4 T =12 atfafea s s ST A & e |
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&t arrast rferfeer wwa fear s |
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Note : This paper is of two hundred (200) marks containing four (4) sections. Candidates
are required to attempt the questions contained in these sections according to the
detailed instructions given therein.

MS:  TE UGS ST At (200) 37ohT 12 TS THH AR (4) TE & | AT bl 38 THIied W91 o 3T
31T 9 53 7 forga Feel & STAR ST R |
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SECTION -1
s -1
This section consists of two (2) essay type questions with internal choice. Each
question carries twenty (20) marks to be answered in about five hundred (500)
words. Candidate has to answer both the questions. (2 x 20 = 40 marks)

T e § 2 [HaIcHs U9 Uh-Ush foehed & @ 53 7 € | Uedeh U9 & 20-20 37 ¢ 31T
T U9 T 3T 500 Vs3] 1 €21 ST € | IRieimelt <l g1 U9 o ST ¢ |
(2 X 20 = 40 37H)

Indian music has been an important integral part of worship and was a source of
spiritual development. How relevant it is in the modern times ?

TR T YoT-3T9T | Ueh ST 37 o 9 H W@ &, ST 37fcAsh [ o1 ot Ueh A1y
o | 3 & T | T8 el e WHNTe § 7

OR / stgat
What is the utility of Electronic Instruments/Equipments in music teaching ? Can
such instruments/equipments provide Distant Education of Music ? Give an analysis.

e fTequT | SIITeh SUHIOT/aTE ol ST SUFITTET & 2 R 9 SUSHIO/aE & §RT | b
TR TRTeTT T & 2 TIeetsor Shifsr |

J-1610
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Give your views on the importance and utility of Research in Music. Which factors
should be adopted for the systematic completion of Research work ?

T | I & Hewd Ud SURTA TR 310 foaR =a shifed | Tl § Sarerd & & ieeh
T qOT S o To1 fohed STl BT UTeT SheT STTaveh & 2

OR / stgat
Textual tradition of Music have contributed much in the preservation of many oral
traditions. Express your views.

i # ferfiad TReRT §RT SHeht Hifigsh TRARTe bt GRSt e | Sga AMEH Hetr & | 37

o (aYaY
[Ia ST hitT |
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SECTION - 11
TS - 11
This section contains three (3) questions from each of the electives/specializations.
The candidate has to choose only one elective/specialization and answer all the three
questions from it. Each question carries fifteen (15) marks and is to be answered in

about three hundred (300) words. (3 X 15 = 45 marks)

T TS | Y Ufow Zohre / foeiorar @ @9 (3) W9 & | 31=el] ol shael U U TS /
ToIITeT <l TR 3T o T U1 o1 ST ST € | Teish e UegE (15) 37hT ol € o ST
ITR AT A W (300) ¥ET H TR | (3 x 15 = 45 3i)
Elective - 1
fawea - 1
Hindustani Music — Vocal and Instrumental
g it — e UE A

How far the paintings of Rag Raginees are helpful in the feeling of Rasa in music ?
Explain in detail.

T o IE-ORTE o @ Wit T9-fatd o Sevd § et o gerd et ¢ ? fowaw @
U FIf |

9 P.T.O.
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Describe the different kinds of chords of western music and show their importance in
the Ras-Nishpatti of music.

YT T o IS oh A= WehRi T JUT St g2 WA ohi TG-S H ST Hewdl S9med |

Mention in brief the different systems of Rag classification in ancient, medieval and
modern times.
T, TET 3R 3Tk et H AT TRl ohi [T Ugiaar sht TieTe S hifsr |
OR/3¥at
Elective — 11
TS - 11
Karnatak Music
FHAEH WA
Importance of musical mnemonics in Karnatak Music compositions.
Flleeh T T3t | HidTcHeh Wid-TeTeh ol o Te<d |

Sollukettu Svaras adopted in the composition of Dikshitar.

SHTAR Rt TaTET | T TS Wieephg R |

Chaturdandi Prakasika is an important Lakshana grantha.
TASUE! ThITYTehT Ueh HewaquT oAeToT T € |
OR/3rgat
Elective — IIT
T - 11
RABINDRA SANGEET
T |
Explain in details the influence of western music on Tagore’s compositions.

TR oht a3t o) qreimedt G o THTel shi ST it |

Give an account of Tagore’s influence on his contemporary musicians.

AT FHHTHII GTIcehRi 0T STTR o UTe oh1 foreror Sifs |

How has Tagore expressed his feelings for his creator through his compositions ?
ST RT3 o WA ¥ IR = $9aR o Wil 379 TS {ohe TR Wehe o6l € 2
OR/3rgat
Elective - IV
fawea - 1V
PERCUSSION INSTRUMENTS
ATAG ATX
Explain the playing specialities of Delhi and Farrukhabad gharana of Tabla and write
in notation two compositions each of the above gharanas.

a9l o ool o HEETaTg BRAT i aTe foRTSarsti sht THened T e ¥’ ol S-af 91T
fefuers =it |

Write your views on the utility of talas having equal matras and compare any three
taal pairs having equal matras.

TY-HIT1k ATet shi SUAATAT TR 30 o fetfigd e fermel i wu-mres dret sifeat sht qer
T |

10



Explain the main characteristics of Marg Taal system and write down the Kriyavidhi
of Ek-kal chatchatputa and ek-kal chach-put.

AN ATeT Ui ol T ToRISaTd THesd q9T Uhehel Tedede 3R Ushehel TTEYS i ThaTary
igticel

J-1610 11 P.T.O.
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SECTION - I1I

g - 111
Note : This section contains nine (9) questions each to be answered in about fifty (50)
words. Each question carries ten (10) marks. (9 x 10 = 90 marks)
MZ: TMESHAT(9) UTT & | Ueh U9 o1 ST ATHT U= (50) I1a § U & | Uedieh U9 &/
(10) FFFHE | (9 x 10 = 90 37)
6. Explain the concept of beauty according to Indian and Western Scholars.
TR el UreeTed g o SFAR HiSa i 4RO T A |
7. What is the relation between Raga and Season ? Explain with examples of few Ragas
in brief.
TAT 3R ] W o T € 2 9 T o 3107 o) g4 Wel | qHeTsy |
OR/zrar
Write your views on the importance of Taal in Indian Music.
RA FI 5 AT o Aol T 310 foraR et |
J-1610 17 P.T.O.



8. Explain Rasa and its different kinds in brief.
TQ ol IR et §F T o A= TehRT b TTeTed foaror § |
OR/3tat
Describe the classification of instruments in brief.

ST STTERT0T ST TTeTw auT ehifsTd |

0. Tradition of music has been of great importance in Indian Music. Justify this
statement with brief introduction of any one Gharana or Sampradaya in this context.

YR I o T | IIRERe TRERT T 95 el @l § — T Ty | Tohdll Ueh =R 372ran
TR T GheTw IR I g3 ST e i gfee Fifs |

10. Write notes on any five of the following :
Sargam, Vaggeykar, Varna, Alankar, Kalawant, Nayak, Padam, Varnam, Javali, Kriti,
Tlllana Theka, Varshamangal Qualda Rela.
frfetiad # 9 Tl ater ™
UM, IFIFERR, TUT, TR, FHAE, AIh, USH, TUTH, STEe, FHid, deet T, 6, auHd,

ST, T |

J-1610 18



11. “Swar Mela Kalanidhi” Granth is rated high as the authentic work of Pt. Ramamatya
in Karnatak Music.” Explain with reasons.
Y. YMHET T “TIREET FHeA-re” Tef i TUMT SRI0TT YFTd (Flesh GHid) & SR e 5
1A & | Tk Aied THE |

12. Write short notes on any five of the following :
Oddissi Dance, Kathak, Bharatnatyam, Kaikottikali, Kajri, Chaiti, Bhangra,
Maand G1t1natya Nautanki, Lavani, Laggi, Tukda, Paran.
Forefetfiaet & @ fopeet wier T e Feoo e
3Nfedt I, o, TRAISIH, Hehiel Hoell, o, odl, YTeT, T, MiaHTe, T,
TSN, A, T, TR |
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13. Write in brief on the western time signature and value of notes.

YT G o6 218H =R U qreered Jenstl oY 9eg § fafed |

14. Explain with examples :
(a)  Musical quality of sound.
(b)  Vibration and frequency.

feT ol 33TER0T Tfed THETES

(37) G B SR |

() A T Ao T |
OR/3tat

Write in notation the following :
(a)  Tigun of Roopak taal.
(b)  Aad of Keharwa.

frtetad = faftsg i
(31) TIHEHITEAT |
(F) AT S |

J-1610 20



SECTION -1V
gg-1v

Note : This section contains five (5) questions based on the following paragraph. Each
question should be answered in about thirty (30) words and carries five (5) marks.
(5 X 5 = 25 marks)

AME: U T H (TAMCINET S W STYIR Uie (5) W & | Weish U9 ol 3TR ol o (30)
I3t B et & | ek ue Ui (5) 3R HIE | (5 x 5 = 25 i)

Composition is an important part of Indian Music, which can preserve the rich
heritage of Indian Music for the future generation. There have been changes in the form of
Ragas and Talas, and these changes have directly influenced the compositions. Composition
consists of two parts—Raga and Tal. When the Prabandh form of music was prevalent, its
compositions were in accordance of the same, and did not have the freedom of improvisation.
But with the evolution of Dhrupad, the rigid rules of the compositions were relaxed and
developed four parts viz. Sthayi, Antara, Sanchari and Abhog. Alap was an integral part of
such a form of Dhrupad singing. When Khyal evolved on the basis of Dhrupad, much scope
for the elaboration of Rag and Tal became easy in singing of Khyal and Alap, Tan, Sargam,
Laykaries and other different embellishments were important in a composition. We find that
Swami Haridas, Tansen, Baizu—Bakshoo, Sadarang were important amongst them for
Dhrupad Style, while Adarang, Saraspriya, Sadarang, Manrang, Harrang, Daraspriya,
Prempia, Nehrang and others were important for khyal compositions. But all of them were
vaggeykars/scholars who rendered rich tradition of Bandishes by following the rules and laws
of Raga. These compositions of the scholars reflect the changing form of Ragas. In present
day music, several compositions have been written and composed by musicians but could not
be popular and exist for future because these compositions did not have traditional cult and
the basic correct ingredients of Raga — Roop. In fact the adherence to follow the rules of Raga
is important for the aesthetic appeal with a combination of individual talent and
improvisation of a scholar musician.

ST ARATT A TN T Ueh SME9eh 317 € 3R halot 1G9 & & Ay 9 g 9
i TGO TERT <l Uil 3T UG e GRI&TT Tl ST HebelT & | Wi | IT-aTet o eyl H Sgerel 37
€, STohT UeTeT wTel SS9 OR ST @T & | SfG9T o ST AT & X7 3R ATl | ST Yo I Ul o a9
3! AT off, ITH FHoUATHE TEq I &1 el o, T gus o Tk o arer sifeer o =R 3 forerfad g2
—TOTE, ST, Ga-3TMHIT | U & 0 VR B 3o 7 ¥ o foram | 39 a8 §us o & 3R W
TATCT T THI0T §31T 3TR 0 TMEA § AT 3R 16T ST & bl ToRlR ohi 3174k ST THetl | 3Tty o aref
TG H TR, A, GO 3R [afi= Teiehiiieh YehRT ohi He<dl HeTl | 7S Sier o TAEarstl 1 &=
A1 3@ § Toh gug i Sigel & TErGar @ sIST, THEE, o] %9, T3 ¥ | ST i §ree &
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TR, IR, BT, T, SIATIAT, TR, YA, WA, Jed 38, foheg 3 qeft amieesR & e
TAT & T2 T UTeT SR SIS ohl TG TRERT &1, & SiG9n & I o SIgeld M ey &l -
TIATE | ST T T SGST o T §, R TS Tttt  IRRT & 8 Y el Al bl GHTeRT $H el T,
37 SS9 T U=IeT &l & |ehl, itk I o WIS, SATHHT Wl 3R SHed-Tedeh T[0T o TTef A1 siieer
TTTOT & fet2t TT 3R f72r T Tt heeT 3Tea= STavash € |

15. Describe the importance of composition in music.
T ¥ SfeeT o Hewdl i ST |

16. How the composition influence the music ?
ST <1 T | T TS ISl & ?

17. What was the form of composition in different vocal forms ?
Taf= T et | dfse o s wred o1 ?

J-1610 22



18. Name the composers of the compositions of Dhrupad.

Yug i ST o TATGATstt o 19 Farey |

19. Name the composers of the compositions of Khyal.
TATET i SIS o TAGATST o AT Fed |

J-1610 23
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