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Note : This paper is of two hundred (200) marks containing four (4) sections. Candidates
are required to attempt the questions contained in these sections according to the
detailed instructions given therein.

AlT: I8 YT 1 4T (200) 37T B E TS TEH AW (4) TUS § | 3Nl TH Eied U9l % ST
31eT 2 T g N & AR T |
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SECTION -1
gueg -1

Note : This section consists of two essay type questions of twenty (20) marks each, to be

answered in about five hundred (500) words each. (2 x 20 = 40 Marks)
AlT: W GUS § A9-S9 37 % 3t eI U € | Witk Sl ST ol Ut 9t (500) It H
37T & | (2 X 20 = 40 37F)
1. What is the healing effect of music on the mental health of man ?
AT & THTES WA T G S STaRIcHS T 3747 8 2
OR / 3t¥an

Importance of Gharanas/Sampradaya in present times.
AR FHE H BT/ R S e |
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2. How has changes in patronage affected the growth and development of music ?
Il & T 3TR ST W SHeh! Moot oTet HLRI0T H U URad-T & T W91 I8l § 2
OR / &¥at
How has modernity affected the folk music traditions ?

SR = T T IERTS %1 55 WehT wrfifere feharm & 2
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SECTION - 11
gug -1

Note : This section contains three (3) questions from each of the electives/specializations.
The candidate has to choose only one elective/specialization and answer all the
three questions contained therein. Each question carries fifteen (15) marks and is to
be answered in about three hundred (300) words. (3 x 15 = 45 Marks)

AlT: T TS H U Uess ot/ fomsar 9 /i (3) TR € | 3nell i hael U WS SohTS
/ TRIOTAT Bt T SHT & AFl U9l O SR 34 & | U U9 UeRe (15) 3 HI E F
ITH AL AT T | (300) VT T emfead € (3 x 15 = 45 3iw)

Elective - I / fa®ea -1

Hindustani Music — Vocal and Instrumental
(gt fier — T e are)
3. How Aesthetics is related to music ? Explain about the components helpful in the
aesthetical presentation of music performance.

Hr<day dd ¥ 9 TR 9 =g & 2 9id Y69 § FeEe 9y el o fged
FHITT |

4. Describe Harmony and Melody. Can harmony be applicable to Indian Classical
Music ?

BT el HeATS! ol SN HITT | 97 BTHAT 6T WANT YRATT IR Giid | 9 € 2

5. Analyse the Indian Theory of Rasa. Explaining the different kinds of Rasa, describe
how Rasa is related to music.

IR I faaT it faeremr e 31 ¥ o faf=T TRl st 99erd gu fafed fe @ e
TR T | T & 2
OR / 3tgat
Elective — IT / Tasea - 11

Karnatik Music (&A1 GTiid)

3. Greatness of Tevaram Hymns.

TARH T 0 e |
4. Rasa depicted in Padams.

ugH § T FaEn |
5. Importance of Svaramelakalanidhi.

R Ul FHefHg &l 7ew |

OR / 3gar
Elective — IT1 / faesea — 111
Rabindra Sangeet (Ydig GTiie)

3. Discuss the influence of North Indian Classical Music on Rabindra Sangeet.

T T U ST ARAT IR T o UTg i foa=aqT Sty |
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4, How were the Rabindra-Baul songs written ? Illustrate your answer.

TAE-ATHA M Y o1& T 7 279+ 3T i WISTERT Yt HifT |

5. How has Tagore assimilated season’s emotions in his compositions ?

O T TETST | SR = 3T bt TATTCHehaT ol ha STcHHTd fohaT 2

OR / &¥an
Elective — IV / fas@ea - IV
Percussion (3/@<)

3. Describe Kriya, Anga, Graha and Laya in brief.

foFam, 37T, 7% Ud o1 B WelT H ey |
4. Explain the playing technique of Delhi Gharana and write one quaida of this gharana

with four paltas and a tihai in notation.

Hied ot feafuag ST |

5. Describe any three instruments from the following with sketch :
Chenda, Ghatam, Dholak, Naal, Pakhawaj
TAfcIRad o ¥ foheel di= amell &1 | g SHifT ;
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SECTION - 111

gug - 111
Note : This section contains nine (9) questions of ten (10) marks each, each to be answered
in about fifty (50) words. (9 x 10 = 90 Marks)
AlT:  TH TUS H TE-S9 (10-10) 31T & AL (9) U & | Tk TS HT ST T U= (50) Ik
T aTferd € | (9 x 10 = 90 3i=)
6. Explain in detail about the Grantha Brahaddeshi or Chaturdandiprakashika and write

its contribution to Indian Music.
e T TS AR IVSHHINTR T T forga foraror iU wel fotfad for evem Ra
T | T AR § 2
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7. Describe the concept of beautiful according to Indian and Western Philosophers.

YRS T qIeae faament & STaR W< Sl 4RO 3 J0 HIST |
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8. Write in short on any three of the following :

(@)  Role of Swyambhoo Swara (upper partials) in determining the musical quality
of sound.

(b)  Importance of composition and Kaku in Indian music.

(©) Haveli Sangeet (Pushti Margi Sangeet)

(d)  Aims and objects of Higher Education in Music.

ffafEd 5 9 el i I Sy oot fafeu

(a) e LA Sl TERAT Hved S § WY @RI (3U-T6R) H 7ed |
(b) T H dfwT U P H He |

(c)  Fal wia (it AwtE )

(d) T H 3 fown % e
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9. What is the relation of Music with other five Arts like Poetry, Dance, Drama, Painting
and others ? Write.
T T 3T AfAd HeAreT S e, F, ST, fohell Td 37T & Q1Y ;7 9=y ¢ 9
fafea |
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10. Rhythm is an Occurrent Art. Comment.

T U WEST el & | THIET DIy |

11. “Technology and commercialisation has changed the pattern of concert rendition.”
Give your views.

“TaR 31 SAEHIEehar 5 G o WAl i Siel T a5et a1 & 17 39 U 0 370
foar = i |
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12.  Write briefly on any five of the following :

Mitra Ragas, Marga & Desi Talas, Kriti, Prabandha, Dhrupad, Chaturang, Svara
Kalpana, Chakradar Gat, Laggi, Alpatva-Bahutva, Masit Khani Gat, Kalawant

Tl ter W Heyo o feafaw
ot T, AT SR ST AT, P, W, Yus, I, W e, TR T, of, STeut-ag T,
T @ T, Helta
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13. Write notes on any five of the following :

Kavadiattam, Baul, Thiruvathirakali, Kajri, Lavani, Kaalbelia, Pandvani, Giti Natya,
Bhatiyali, Garba.
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14. Write on the contribution of any one western scholar to Indian Music.

et T IrvETer fag™ o aRA™ G @ f$F T 9eE % 9 | fafEy |
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SECTION -1V
gug -1V

Note : This section contains five (5) questions of five (§) marks each based on the following
passage. Each question should be answered in about thirty (30) words.

' ‘ (5 x 5 =25 Marks)
AT  TT s § fEaiad s 9 emenid uier (5) U € | Ucdsh U9 Sl ST o o (30)

IIET | IR § | Uk UY Ut (5) SRl T E | (5 x 5 = 25 37®)

Further, the good that the arts do to us is not the same as what we gain from
the crafts. The latter cater for our specific needs, say, for food, shelter, clothing and
ornament. Builders, weavers and jewellers are therefore of obvious value to society.
But the making, contemplation and appreciation of works of art relate to our attitudes,
states of being and cognitive/affective capacities. By creating a work of art the artiste
gets the deep, inner delight of effective self-expression which he cannot possibly
equate with any other gain. As for the rasikas, they too can benefit richly from
contemplation of works of art. It is an admitted fact that aesthetic experience relieves
tensions and checks destructive impulses, refines perception and develops
imagination and along with it the ability to put oneself in the place of others, which is

so essential even for the maintenance of good inter-personal relations in daily life.

FEAT ST FAN T ST HA &, T 9007 T wre ot Sar @ ¥ 1 forew a gust
fafeme sTevawdret ®f gfd HaT § FAT WS, HUST, HHH 3T FEHR | T Ja-
TRTOTeRAT, AT 31X AR TS | T Hewd Y& € | TR Heargpiadl &b g, fawae &
31T ST U 1 THEY AR G0 A ol FAIGRT, I/MeTe Ammet & Jwifd € |
T FHATHIT i TR FHATHR 1 STCH-UThT Tl TSR ST o e TR A<
I I Bt & FoTaeRr Feaear 9 {6t 37 o & 99 6 ek WhdT | el a e H
T €, o O FelHd & oo ¥ RWR AN 3T T © | I8 T GAH a2 § %
GG 3T AT T HH HIAT & Y fTesareqes giaat i ehal & 3T HodT-IRT
T & | 3 FIY-T1Y A€ TERI % I W S0 Bl T o AT ST € S 3 Sio |
S-SRI T Sl S T o o0 STt 1fard € |

15. Does Art differ from Craft ?
T et [¥ea ¥ = & 2
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16. What is the effect of Art on the artist ?
THAT T HATHK T T U9 TSl & 2
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17. What does an artist gain from work of Art ?
FHATHR 3T FHeAThI T FT AT Bl & 2

18. How does an aesthetic experience effect the mind of the rasika ?

e & AR W U WEdWRE 3TN fFT TehR To1g Srerd & 2
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19. How does Art build-up good interpersonal relations ?

AT Tl TR 378 ST- A ohleh TFaI=sl] ohl AU Shidl & 2
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